DESIGNER" VIEW

FMIANNHE rKIKAE - YIANNIS
GHIKAS

0 lnavvng Mkikag yevvnBnke otnv ABAva. Me undBaBpo 1600 670 design 600 kat oty
NANPOQOPLKN, BLVEL HeYGAN EU(acn aTn AeLToUpyLKOTNTA, WG ANWTEPO OKOMO TwWV OXediwV TOU,
EVW TAUTOXPOVA £GEPEUVA TIG OLOPOPETIKEG aLoBNTIKEG Toug dlaoTaoelg. Bewpel To design wg
dladikaoia Lkavonoinong UALK®V N AuAwv avaykwv. To okapno tou, Monarchy, anéonaace 1o
Red Dot Design Award (2009) kat o German Design Award (2016). Ta Tpanezaxia Soda yia Tnv
raAtkn eTatpeia Miniforms, kataokeuaopeva e§ohokAnpou and puanTto yuaAi Murano, pnnkav
QMUEOWG OTO ENIKEVTPO TNG MPOOOXNG TOU KOGHOU Tou design, kepdizovTag 1o Archiproducts
Design Award 2021, o Azure Magazine Award, To Dezeen Design Award 2021, eneAéynoav yLa
10 ADl index kat npotaBnkav wg unowneta yia 1o Compasso d’ Oro 2022. To 2018 kepdioe pia
Tpignvn dapovh paBnreiag otnv Arita Tng lanwviag, 6nou epyadoTNKe O€ TOMKA EpyacThpLa
nopoeA@VNG, PLa AveKTLNTN epneLpia OxL Jovo aTn dpacTnpLoTnTd Tou wg designer aAAd Kat
w¢ noArtoTikn avradhayn. Exel cuvepyaoTel pe etalpeieg 6nwg ot Objekten (BéAyio),
Miniforms (ItaAia), Hiro (ItaAia), Convex (EAAGOa), Sarantis Group (EAAGda), Biocidetech (UK),
Marubun (lanwvia), To Blopnxavikd Mouoeio Qwragpiou otnv ABnva K.4., evi n SOUAELA TOu
exel 8leBvn npoBoAn oe ekBeaeLg Kal dnpoaclevoeLg.

photography YIANNIS GHIKAS DESIGN

Yiannis Ghikas was born in Athens, Greece. With his background encompassing Computer
Science alongside Design, he employs functionality as the ultimate purpose of his designs
while exploring their potential emotive responses. He sees design as a process of satisfying
needs, either tangible or intangible. His Monarchy stool has received the Red Dot Design
Award (2009) and the German Design Award (2016). His Soda tables for the italian brand
Miniforms, entirely made of mouth blown Murano glass, instantly got the attention of the
design world and won the Archiproducts Design Award, the Azure Magazine Award, the
Dezeen Design Award 2021, was selected for the ADI index and was a nominee for the
Compasso d'0Oro 2022. In 2018 he was selected to participate in a three-month design
residency in Arita, Japan where he worked with the local potter's community, a valuable
experience, not only in design but also as a cultural exchange. He has worked with companies
like Objekten (Belgium], Miniforms (Italy), Hiro (Italy), Convex (Greece), Sarantis Group
(Greece), the Industrial Gas Museum in Athens, Biocidetech (UK], Marubun (Japan),

and his work has been exhibited internationally.

architect
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Nwg okepTAKATE va acXoAnbeite
He To design, diatnpwvtag Tnv £€dpa cag
otnv EAAG6q;

Aev Eekivnoa kavovtag pakporpobeopa oxedia.

ANAWwG Kamotwa otiypn éviwoa €va 18laitepo
evdladepov yla to design, To omoio tétE dev
yvwplfa kav 0Tt ovopafotav £tal. MNpogpxopal
aro pia olKoyevela O1ou OAoL oL tamnmnoudeq
pou ATav aypoTeg, ol yoveig pou dev gixav
TNV eukalpia va onouvddcouv Kat yevvridnka
otnv 1po SladIkTOOoUL €TOXN, OTIWG cuvERalve
Alyo ) TTOAD pe 0AOKANPN TNV EANGSQ pEXpL
Ta TEAN NG Sekaetiag Tou '80. Na avefrynto
AOyo aloBdavenka pia €AEn yla Ta avtikeipeva,
Ta £TUMAQ, TIG CUOKELACIEG KAl APXLOA VA £XW
Tnv embupia va divw Sk pov poépua oe avta
Kal va rpoomabw va Ta ¢Tiasw, Xwpeig va
KAvw ox€dla yla To av avTtd odnynoel KArou.
Aev NEepa kav OTL ATav endayyeApa. Autd

NpBe oAL apyotepa. To 2000 SiopioTnka wg
eknaldevTikdg otn Méon Eknaidevon. Motedw
otnv eknaidevon péow omoudwv Kal oe 6oa
autn ipoodepel. Xwpig tn duvatotnta va
oToudAow OTO eEWTEPIKO KAl APKETA PEYANOG
ma, 33 xpovwy, anodacioa 1o 2003 va
YPAPTW o€ IOUWTIKI OXOAN, WG WPLLOG O NAIKia
$oltnTng, Yla Kat autn ATav Kat n Jovasdikr)
€mAoyr Tou eixa otnv EAAGSa. Ekei, priika
o€ €va TAaiolo Tov Pebddevae KATIWG TN oKEYN
pou Kat dpxloa va kataAapaivw OTL n ayarnn
Hou yla To Blopnxaviko oxedlo, mbavov, va
odnynoel oe éva endyyeApa product designer.
Mpwrtiotwg, BEPala, nBela va kavororow

N dnuovpylkn pou diabeon. Aev néepa av Ba
Ta Katadepva, alla aiyoupa néepa otL bela
va aoxoAnbw o cofapd pe autov Tov TopEa.
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How did you come to pursue a design career
while maintaining your base in Greece?

| didn’t start with long-term plans. At some
point, | simply felt a particular interest in design,
which | didn’t even know was called that at the
time. Coming from a family of farmers, with
parents who didn’t have the opportunity to
pursue higher education, and being born in the
pre-internet era, much like the rest of Greece
until the late ‘80s, I, for some inexplicable
reason, felt drawn to objects, furniture, and
packaging. | began to have the desire to give
them my own form and try to create them
without envisioning where this might lead.

| didn’t even know it was a profession; that
realization came much later.

In 2000, | was appointed as an educator in
Secondary Education. | believe in education
through studies and what it offers. Unable to
study abroad and already at 33 years, in 2003,
| decided to enroll in a private college as a
mature student -my only choice in Greece.
There, | entered a framework that somewhat
guided my thinking, and | began to understand
that my love for industrial design might possibly
lead to a profession as a product designer.
Primarily, however, | wanted to satisfy my
creative disposition. | didn’t know if | would
succeed, but | certainly knew | wanted to delve
more seriously into this field.
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Moéte apyxioate va anokKtarte avtiAnyn
NG AemTopépelag Kat va pavtaleote

Hia diadikacia wote va Pmnopeite va tnv
npoSiaypayete; Moia eival n ik cag
Hatia onpepaq;

Ta mpwTta Xpovia n MPOoCEyyLor Hou ATav Aiyo
TIo evvololoyikn. MNavta, BePaiwg, vrrpxe
pla 16€a, Tou pmopei va eixe S1aPpopeTIKEG
katevBUvaoelg, armoppEovTag arno
SladopeTIkEG Mapatnpnoels. MpoodeuTika,
project pe project, LAIKO Pe LAIKO, apxloa va
kataAapaivw Ti eival epIKTO Kal TL OxL. Apxloa
va anodgxopatl 6TL and autod Tov EeKvaw oav
PwWTN 18€a, Ba PEmel va KAvw aAlayEég yia
va KatagpEpw va TO LAOTIOINOW, KATL TIOAD
onuavtiko otn diadikacia Tov axedlaopou.
MoAAoi vopiCouv 611 av aAAa&elg eva padlo
ano dvo oe Tpia xihtootd, 6a kataotpadei
TO apLOTOUPYNHA oL £Xouv PTIASEL.

Mou apé&gouv oAL Ta pdaypata va givat
OXETIKA arAd, povoxpwpa Kat arnod va
UVAIKO. ©@€Aw va eival nouvxa oxedlaoueva,

va PToPEIG va auvundpxelg padi Toug Xwpic
va dlatapdooouv TNV Npepia oou, aAAd
mapdAAnAa va Byddouv KATL dpopdo Kal pia
aiobnon nowdéTNTag, n omnoia dev Xl OXEON
pe To TIOCOo akpIBa eival Ta LAIKA, OGO pe

TO TOoN mpootdbela £xel emevdubei otn
Sladikaaia Tou oxedlaopou Toug. lowg ya
QauTo ano Tnv apxn &exwploa tov Jasper
Morrison, pe €va xapaktnploTiko design To
oroio dev anorvéel TTOAUTEAELQ AAAA pia
rijouxn moloTNTA.

When did you start developing an
awareness of detail and envisioning

a process to predetermine it?

What is your perspective on this today?

In the early years, my approach was somewhat
more conceptual. There was always an idea,
which could take different directions

based on various observations.

Progressively, project by project, material

by material, | began to understand what is
feasible and what is not. | started accepting
that from the initial idea, changes would be
necessary to bring it to fruition -a crucial
aspect in the design process. Many believe
that making even a small change, like adjusting
a radius from two to three millimeters, will ruin
the masterpiece they’ve created.

| prefer things to be relatively simple,
monochromatic, and made from a single
material. | like them to be quietly designed,
allowing you to coexist with them without
disrupting your tranquility, yet emanating
beauty and a sense of quality.

This quality is not tied to the cost of materials
but rather to the effort invested in their design
process. Perhaps that’s why | admired Jasper
Morrison from the beginning, with a distinctive
design that doesn’t exude luxury but rather

a serene quality.
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Mg Ba evromiCate €va NoloTiko design
népa ano Tnv alednTikn Tov MPOcAnYn;

H nmpooAnyn tou design dev ival povo
aoBnTikA. Me anaoyoAei mapa moAuv n
AelToupylkOTNTA: @AW €va POIOV TO OTI0I0
va dlapkei aTov Xpovo, Kal arnod nMAevpPAg
alodNTIKAG Kal arno TAEVPAG AEITOUPYIKNAG.
‘Otav kartl eival tdpa oAl wpaio aAla pe
SuoKOAeLEL i 6V PE IKAVOTIOIEL AEITOLPYIKA,
otapatd va pe evoladEpel.

Me mpooeAkUel 1o TIOAU TO design mou eival
TIPOOITO OE TIEPIOCOTEPO KOGLO.

BeBaiwg, untdpyouv Kal AAAEG KATNYOPIES
onwg 1o collectible design, yia npoidvta mou
6ev npoopiCovtal yla padikn mapaywyn).

H o mpoéodarn dovAeld oag eival pia
gELPA TIOPTEAAVIVWV AVTIKEIHEVWV, KOUTIEG
Kal okein ¢ayntou, Ta omnoia ArmoTLNWVOoLV
TIG UPEG TWV TTOAUKATOLKIAV TNG ABRvag.
Mg yevviiBnke avti n 1déa Kat nwg
¢Tacape otnv mapaywyn;

Aev €ékava mote ouveldnTtr poomndbela va
0xed1A0wW KATL TO OTIOI0 va €XEL Eva EAANVIKO
1 aBnvaiko B¢pa. Aev mieCw Tov €QUTO POUL
TIPOG auTh TNV Katevbuvan, ap’ OTL Ta
TeAevTaia xpovia urnpe&e pia oA €viovn
poondadela Twv oxedlaoTWwV va TIPOCEYYIoOLV
TNV EAANVIKOTNTA PE KATIOLO TPOTIO. ATIAG,
eipal évag avBpwriog mou {w otnv EAAGSAq,
0TOo aoTIKO TEPIBAAAov. ZwvTtag otnv ABrva
mapatrienoa OTL oL OYEIG TWV TTIOAUKATOIKIWY
NTav eNeEEPYACPEVEG PE TNV TEXVIKI
"artificiel", n omoia €xel TOGO peyAdAn KAipaka

How do you identify quality design
beyond its aesthetic perception?

The perception of design is not solely aesthetic
for me. Functionality is a significant concern;
| want a product to endure over time, both
aesthetically and functionally.

When something is exceptionally beautiful
but poses difficulties or fails to satisfy me
functionally, it ceases to hold my interest.

I am more interested in design that is
accessible to a broader audience.

Of course, there are other categories,

such as collectible design, where products
are not intended for mass production.

Your most recent work involves a series

of porcelain objects, such as cups and
dinnerware, depicting the textures of
Athens’ apartment buildings. How did this
idea come about, and how did it reach the
production stage?

I never made a conscious effort to design
something with a Greek or Athenian theme.

| don’t force myself in that direction, although
in recent years, there has been a strong effort
among designers to approach a Greek identity
in some way. | simply live in Greece, in an
urban environment.

epappoyng wote va yivetrat n vdr tng moOANG.
Mou €kave evtunwon nwg eivat duvatov va pnv
€xel aoxoAnOei KAToLoG AAAOG e €va TETOLO
onua katatebév tng Abrvag. ‘Etot Aourov
KATTOla OTLyur OKEPTNKA OTL AuTA N LN -N
oroia A€oV KataotpedeTal ) e€adavifetal kat
eival ¢tnua xpodvou va naget va vmapxel- Ba
uropouce va edapuooTei o €va poiov. Exw
aoxoAnOei pe TO KEPAWIKO KAl TNV TIOPTEAAvN,
€xovtag 60vAEPel otnyv lanwvia kal €xovtag
PTIael kAol MopoeAAviva avTIKeiyeva otnv
EANGSa. To KepAPIKO, TIAPOTL PE EXEL KAT
enavalnn adePet, eivat eva vAKO Tou
ayarnw. Me tn BoriBela Tou Nicola Barrera,

0 oroiog gival évag veog designer pe omtoudeg
otn Madpitn, Tou KAVEL JETATITUXIAKO OTNV
OAAavdia, kavape TploblaoTtatn capwaon

TWV KTIPLAKWV ETIIHAVELWDV Kal apxioape

va nelpapatifopacte Xwpic va EEpoupe

TNV KataAnén. TeAIKA AMTOPOVWOAUE TPELG
TEXVOTPOTIIEG -XTEVL, Bpartiva kat KoutaAld.
Apxika Tunwoape TpLodlacTaTa Eva

TTAQKAKL, TIou dwoape otov ¢ilo pag Nikoda
ABavaooTmoulo, Tou eival designer, 3d
specialist ota kepapikd. Ekeivog, pag €ékave
€va deiypa oe mopoeAdvn. To anotéAeopua
nTav nmoAuv evéladépov wote anopaacioaue

va TIPOXWPrOoOoUUE TNV edhaAppoyr] TOL O€
KoUTiEG, TIAAL e tn BonBeia tou Nikou.

Kabwg emkowvwvw ouxva ta project pou

oe ¢iloug, deixvovtag tnv €peuva atov Martin
Olofsson kat tnv AyyeAikn MNanaBactieiov
Tou Myran, otnv ABrjva, ipogkuYe

n cuvepyaaia yla Tnv mapaywyn, n onoia
yivetat otnv MoptoyaAia.

o
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Living in Athens, | noticed that the facades
of apartment buildings were processed using
the "artificiel" technique, which has such a
large-scale application that it becomes the
texture of the city. | was struck by how no one
else had dealt with such an iconic feature of
Athens. So, at some point,

| thought that this texture -which is now
being destroyed or disappearing and is only
a matter of time before it ceases to exist-
could be applied to a product.

| have been involved with ceramics and
porcelain, having worked in Japan, and
created some porcelain items in Greece.
Despite the challenges, | love ceramics

as a material. With the help of Nicola
Barrera, a young designer with studies in
Madrid, currently pursuing a master’s in

the Netherlands, we conducted a three-
dimensional scan of the building surfaces
and began experimenting without knowing
the outcome. Eventually, we isolated three
technigues -chténi (comb), thrapina (chisel),
and koutalia (spoon).

Initially, we 3d-printed a tile, which we gave
to our friend Nikola Athanasopoulos,

a designer and 3d specialist in ceramics.
He produced a porcelain sample for us.

The result was so intriguing that we decided
to apply it to cups, again with the help of
Nikos. As | often share my projects with
friends, showing the research to Martin
Olofsson and Aggeliki Papavasileiou of
Myran in Athens, collaboration for production
emerged, taking place in Portugal.
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2KEPTOUOUV TIWG

UIMOPW VA EKUETAAEUTW
™ Olagavela Tou yuaAlou
WOTE aro Peoa va paivetat
Kat €va AANO PEPOC ™S
(POpag, MEpa aro m
Baotkn erupavela ou

elval to Tpared.

‘lowg To IO YVWOTO oag ox€SdLo eival pia
oelpa ano yvailwva tpanefakia yia thv
itaAikn) Miniforms, anoé €éva vAMko Xwpig
Kapia cuvappoyn. Nwg &ekivnoe avtn n
ouvepyaaoia;

AuTo TO Tpamneldkl TPoekLYPe WG avabeon amnod
Tov 18lokTATN TNG Miniforms, mou eixe Tnv 16€a.
‘Otav pou mpoTteivouv va oxedldow KATL, TO
TIPWTO oL KAvw ouvrRBwg, av Sev E€xw TPOTEPN
yvwan, eival €épevva. ‘Etal, diartiotwoa 6Tl

Sev untapxouv yudAlva tpaneldkia gpriaypéva
ard évav eviaio oyko yvaAlol. Nvwpila mweg
Aettoupyei €va kahourtt kat rola doppa

pTopei va Byel and auto kat rota oxl. 'Etat,
Apxloa va To Tpooeyyilw we €va avTIKEIPeEVO
mou Ba €Byalve pe €va puonua ano eviaio
YUOAIL, xwpig kOANACELG 1) ipoaBrikn SevTePOUL
UAIKOU. ‘Edwoa 6 1) 7 mpoTtdoelg xwpig va eipat
olyoupog OTL UTtopoUlV Va KATAOKELAOTOUV.
2KEPTOPOULV TIWG PTIOPW VA EKUETAAAEUTW

1n Sladdavela Touv yuaAlod wote anod péoa va
daivetal kat éva alAo pépog TnG popuag, meEpa
ano tn Baoikn emnibdvela mou eival 1o Tpamnedt.
‘Etol, yua pia ano Ti¢ npotacelg, kavape 3d
printing oe pikpr KAipaka yia va dolpe av

pag apéoel N GOpUQ Kal aTn CUVEXELD, TO
&exaoa. Metd amnd peplkolg prveg, EAapa
arnpoodoknTa pwrtoypadieg aro ta kalouvrua,
TIoU eixav ¢TiaxTei anod atodAl. ZTn cuVEXelq,
Swoape oto mPoidv To dvopa "Soda" kat

META ano Aiyo kaipd eibape ta mpwta
aroTteAéopata, Ta ormoia pag apecav 1oAL.
Evw otav €idav ol texviteg To ox€dlo, dev nTav
olyoupol av Ba propovoav va SlaxelpLoTouv

TO UAIKO O€ TETOLO pEYEBOG, TEAIKA Katadepav
va 1a ¢tiagouv. AovAevovtag arnod KOPPATL o
KOUMATL, BeATiwoav TNV TEXVIKI TOLG KAl TTAEOV
KAvouv Ttapaywyn apketd peyaiou aplbuou
Tpanellwv KABe pepa.

Perhaps your most well-known design is a series
of glass tables for the Italian brand Miniforms,
made from a single piece of glass without any
assembly. How did this collaboration start?

This table emerged as a commission from the owner
of Miniforms, who had the idea. When | am proposed
to design something, the first thing | usually do,

if | don’t have prior knowledge, is research. Thus,

| found that there were no glass tables made from

a single volume of glass. | knew how a mold works
and what form can be derived from it.

So, | began approaching it as an object that would be
produced with a single blow of glass, without joints
or the addition of a second material. | submitted

6 or 7 proposals without being sure if they could

be manufactured. | was thinking about how | could
leverage the transparency of glass so that another
part of the form could be visible from the inside,
beyond the basic surface that is the table.

For one of the proposals, we did 3d-printing on

a small scale to see if we liked the form, and then

we forgot about it. After a few months, | unexpectedly
received photos of the molds, which had been made
from steel. Then we named the product "Soda" and
after a while, we saw the first results, which we really
liked. While the craftsmen initially weren’t sure if they
could handle the material on such a scale when they
saw the design, they eventually managed to produce
them. Working from piece to piece, they improved
their technique and now produce a significant
number of tables every day.

Mola givalr Ta emépeva projects mov
eTolpadete, o€ TOLO TIAQiGLO £X0OLV
yevvnOei Kal mpog Ta 1mov nave;

Oa ¢pavralotav kaveig OTL emeldn Evag
oxedlaoThg KaTAadePe va £XEL PIA EUTIOPIKN
ernituxia oe diebveg emnimedo, peta Ba xTumdet
TO TNAEDWVO 6AN TNV wpa. Aev cupPaivel
katt té€tolo. OL eTalpeieg €xouv MANBwpa
oxedlaoTwy yla va SlaAEyouv, OToTE EYEIQ
eipaoTte oL TPETEL va TIG KLVNYAUE Kal 0
idlog dev eipal kal dpa oAD KAAOC og auTo.
‘Etal, yia éva Siaotnpa 6ev ékava Tirnota.
Ta&ideva, SovAeva oTO OXOAEiO Kal cuvEXIoa
va palevw 16€eq. Twpa Kataokevalw pepKA
npwtoTtuna 1ewy, £xw dwoel karmola oxedla
o€ €TalpEieg, OTIWG Hia OV KAVEL KEPAUIKA
PwTIOTIKA oTtnV ITalia Kal pou {Tnoe pla
ouvepyaoia, opwe akopa dev EEpw av Ba
npoxwpnoel. ‘Exw emiong pla cuvepyacia pe
évav ‘EAAnva Blotéxvn pe tov omnoio Bafoupe
0O€ Tapaywyn pla OlKOVOUIKN oelpd Pe amnAd
PWTIOTIKA yla Eevodoxelakoug Xwpoug,
KaBW¢ Kal akOpa PEPIKEG IGEEC TIG OTIOIEG
SovAevw. YTidpyel evdiadepov, alia eival
ToAAG Ta otadia Kat moAAoi oL dvBpwriol anod
TOUG OTIOIoUG TIEPVAEL Eva OXESLO PEXPL TNV
arnodaon va Byet oTnNV apaywyr], Wote givat
KAAUTEPA va PNV «To SEVELG KOUTIO» PEXPL
auTo va cupPei. Kal dev eival kaAo ouTe va
€XEIC aywvia ouTe va artoyonteveaal. /24

What are your upcoming projects,

and what context gave rise to them?
Where do you see them heading?

One might imagine that achieving
commercial success on an international
scale would lead to a constant stream

of incoming calls. However, the reality

is different. Companies have a plethora

of designers to choose from, and it’s up

to us to pursue them. I, myself, am not
particularly adept at this. Therefore, for a
while, | took a step back. | traveled, worked
at school, and continued to gather ideas.
Currently, | am working on prototypes for
some new concepts. I've submitted designs
to companies, such as one specializing in
ceramic lighting in ltaly, which expressed
interest in collaboration, though it’s
uncertain if it will materialize.

| also have a collaboration with a Greek
craftsman to produce an affordable series
of simple lighting fixtures for hotel spaces,
along with a few other ideas in progress.
While there is interest, the process involves
multiple stages and passes through
various individuals before a design makes
it to production. It’s better not to get too
attached until it happens, avoiding both
anxiety and disappointment.
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